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ALEXANDER POLYHISTOR AND GLAUCUS OF
RHEGIUM AS SOURCES OF PSEUDO-PLUTARCH’S
TREATISE DE MUSICA

I-1I

To the memory of Andrew Barker

The role of Alexander Polyhistor as the source of Ps.-Plut. De mus. seems
underestimated. The paper argues that in ch. 3—10 of his treatise the compiler
regularly used Alexander to address the history of instrumental music (ignored by
Heraclides of Pontus). Two mutually incompatible historical constructions, one
identifying Amphion as the first citharode (ch. 3), and the other Orpheus (ch. 5),
betray two different sources, neither of which took the other into account. These are
most probably Heraclides and Alexander. The latter, in his turn, based his description
of Phrygian impact in Greek music on the data of Glaucus of Rhegium, and it is
from his book that all Glaucus’ quotations concerning the role of Olympus origi-
nate. A diffused assumption of Glaucus’ partiality to wind music may be misleading,
if Polyhistor intentionally chose data dealing with Olympus’ influence for his
“Collection of Information about Phrygia”.

The first such quotation (ch. 5, p. 5, 7-11 Ziegler 1959) lacks the reference to
Glaucus and must be attributed to him by its contents. The discrepancy between
two phrases of Glaucus, one of which seemingly places Terpander immediately
after the first inventors of aulos music, the other inserting Orpheus between them,
is eliminated by (a) referring avtov devtepov yevésBar (p. 5, 1) to Archilochus
instead of Terpander and (b) interpreting ot T@v oOA®OK®OV momtai (p. 5, 10) as
a scribe’s mistake prompted by 0 TdV aA®IKOY vopwv momtig immediately
below (p. 5, 11-12).

The next passage taken from Polyhistor is ch. 7, as the shared subject with
ch. 5 clearly shows. Its particularly chaotic composition may be due to the fact that
the compiler tried to compose a list of auletic nomes, which were not organized in
a list in any of his sources, but was distracted now and then by the topics discussed
in the books he used. The incongruity consisting in a reference to “above-
mentioned” Olympus as the second one — where he was really the first — may be
removed by changing ivan to &viov in p. 6, 24. The reference to Glaucus confirms
the argument and thus forms an organic part of Alexander’s report on the Phrygian
inventors of wind music. The mention of the instrumental Fig nome in ch. 8 lacks
the “Phrygian trace” and was probably taken from Heraclides’ discussion on the
need for archaic elegiac poets to master aulos-playing.
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At the same time, some of Glaucus’ chronological calculations (such as p. 4,
25—5,2 and 5, 14-15) could be cited by Heraclides as well. If so, his treatise on
ancient poets and musicians remained an important reference book for a certain
period.

Pons Anexcanapa Ilomurucropa kak uctouHuka Tpakrara llceBmo-Ilmyrapxa
“O My3BIKe” TpPEACTaBISACTCS HEOOOICHEHHOW. B crarhe moka3pIBaeTcs, 4TO
B 1. 3—10 KOMOMIATOP PEryIsIpHO UCHONB3YeT Tpyd Anexcanapa “CBoj 3HaHUI
0 ®purun”, odpamasch K UICTOPUN HHCTPYMEHTAIBHON MY3bIKH (KOTOPOH HE MH-
TepecoBajcs Apyroi ero uctounuk — [epakmua [lonTHifckuii). [IBe B3anuMomc-
KIIIOYAIOIie MCTOPHYECKHE CXEMBI, B OJHOW M3 KOTOPBIX NEPBBIM KH(aperoMm
611 AMduon (1. 3), a B npyroit — Opdeii (1. 5), yKa3bpIBalOT Ha JIBa Pa3HBIX
HMCTOYHUKA, HE yUWUThIBaBUIME Apyr Apyra. Ilo Bcell BeposTHOCTH, 3TO I'epaknuy
n Anekcannp. [locnennuii, B cBoro ouepenb, TOBOPst O (ppUTHIICKOM BIMSHUH Ha
IpedecKylo My3bIKY, 3aMMCTBOBAJ AaHHbIe y [7aBka u3 Perus, Tak 4To MIMEHHO
B ero xuure [lceBmo-Ilmyrapx mamen Bce murarsl u3 [naBka o ponm Onmmma.
PacnpocTpaneHHO€e TpencTaBiIeHne O TOM, 4To [J1aBK MPenMyIIeCTBEHHO IIEHUIT
MY3BIKY JUISl aBJla, BOBMOXKHO, HEBEPHO, €ciii [1oTMrucTop yMBIIIJIEHHO OTOMpa
Jutst cBoero “Ceopa 3HaHui 0 @purun” TONBKO CBEACHUS O BIUSHIH OnuMIia.

B mepgoii Takoit murate (1. 5, p. 5, 7-11 Ziegler 1959) Her ynmomuHaHUS
o I'maBke, Tak 4TO OHa arpUOYTHUPYETCS €My IO coxepkaHuto. J[ist Toro 4ToObI
CHSTH MPOTUBOpEYHE MEXIY AByMs (pasamu [71aBka, B OZHOW M3 KOTOPBIX, HA
NepBBIA B3I/, TeprmaHap OTHECEH K CIEeNyIOUIeMy IOKOJICHHIO IOCHE MEepBO-
OTKpbIBaTENEeH MY3bIKM JUIS aBJla, a B JPyrod Mexay Humu U Tepnanapom BcTas-
nen Opdeit, Hy)HO (2) OTHOCHTB AVTOV dgvTEPOV Yevéshar (p. 5, 1) kK ApXuioxy,
a He k Tepmarpy, u (0) mpu3HATH 0l TOV CVAMIKAY Tontai (p. 5, 10) omuoKoit
MEPeNrCcYrKa, CIPOBOLUPOBAHHON CIOBAMH O TMV OOAMIIKDV VOU®V TOMTHS
B cienymomieit crpoke (p. 5, 11-12).

Crnenyromuil maccax, 3auMcTBOBaHHBIN y [lomurucropa, — . 7, Kak siCHO
NoKasbIBaeT oduee ¢ 1. 5 conepxanue. Ocobast O€COPSIJOYHOCTh KOMITO3ULIMN
9TOH IIIaBBI, BUJUMO, CBSI3aHA C TEM, YTO KOMITMIATOP HE HAIIIEN TOTOBOTO CIHCKA
ABJICTUYECKUX HOMOB HM B OTHOM M3 CBOMX MCTOYHUKOB M HPEAIIPUHSUT TIOIBITKY
COCTaBUTh €r0 CaMOCTOSTEIBHO, HO IIOCTOSIHHO COMBAJICSl HAa TEMbl, KOTOpbIE
00CYXXIaliCh B HCIIOJNIB30BAaHHBIX MM KHHTaX. B TekcTe roBOpuTCS O “BbIIIe-
ynoMsiHyToM” OJIMMITE KaK O MIIJIIIeM, XOTs BBIIIIE YIOMHHAJICS CTapIINi, — YTO-
Obl CHATBH 3TO MPOTHBOPEYHE, MPEJIaraeTcsl 3aMEHUTh lval Ha &viot (p. 6, 24).
Ccbinka Ha [T1aBKa CITyXKHUT Ui MOAKPEIUICHNUS. apTyMEHTAIMH U COCTaBIISAET He-
OTBHEMJIEMYIO YaCTh paccKa3a AJIEKCaHpa O HEPBOOTKPBIBATENISAX JyXOBOH MYy3bI-
kd. B cooOueHnn 00 aBieTHYECKOM CMOKOBHHYHOM HOME B TNI. 8 OTCYTCTBYET
“(puruiickuii ciex”’, Tak 4TO OH OBLI, BEPOATHO, YIOMSHYT [epakmumom, pac-
CYXXKIaBIIUM O TOM, YTO JPEBHHE aBTOPHI AIETUYECKON IMMO3I3MU JOJDKHBI OBUIN
yYMETb UTrpaTh Ha aBlle.

B 10 ke BpeMsi, HEKOTOPBIE XPOHOIOTHYECKHE BhIKIaAKK [T1aBKka (B 4acTHO-
cty, p. 4, 25 -5, 2; p. 5, 14-15) mor npuBoauts u ['epakmun. Ecmu Tak, Tpakrat
I'maBka 0 OpeBHUX MOATAaX M My3bIKAHTAaX HEKOTOPOE BpeMs OCTaBajci HezaMe-
HUMBIM “‘CIIPaBOYHBIM H3IaHUEM .
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